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LOGLINE 
No matter how many safety nets we have to catch us when we fall, we are still 
vulnerable to life’s pitfalls. 

 

SHORT SYNOPSIS 

Safety Net is a psychological drama about dependability and trust that intercuts 
between the lives of a woman trapped in a failing marriage and a man faced with 
an extreme financial burden. The film examines their reactions in the face of 

betrayal and injustice, which set them on a collision course for disaster.  

 

LONG SYNOPSIS 

Safety Net is a film that explores a failing marriage, a failing insurance plan, and a 
man caught in the web of healthcare bureaucracy. Salma, a life insurance broker, 
is married and pregnant from her husband Oscar. Oscar has Salma cash out her 
life insurance policy, her only “safety net.” At the same time, Nikita, an 
immigrant cab driver is under a massive financial strain as a result of his late 
mother’s medical bills. The insurance company refuses to pay the hospital 
leading Nikita to anger and despair. An envelope filled with money will set in 
motion the fate of these characters in this story about betrayal, injustice, and 
characters unable to overcome their destiny. 
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DIRECTOR’S BIOGRAPHY 

Eirini Steirou is an emerging filmmaker from Greece, attending graduate school 
at San Francisco State University. Eirini was born and raised on the small island 
of Chios and graduated from the Aristotle University of Thessaloniki with a 
degree in Architecture. As a part of Eirini’s academic endeavors, she studied in 
Paris, where she soon discovered her passion for filmmaking. Eirini’s first film, 
Vis-à-Vis, premiered in the Athens International Film Festival, while her still 
being a university student. In 2007, Eirini was awarded a Fulbright and Greek 
State Scholarship, allowing her to pursue a Master of Fine Arts in Cinema, at San 
Francisco State University. Recently, Eirini was awarded the J.& V. Horne Oakie 
Scholarship from SFSU College of Creative Arts and an honorable distinction for 
her script Breastfeeding Dreams in the “Micrografi” Short Film Script Contest. 
Currently, Eirini is in pre-production for her graduate thesis film, Bunker 
Mentality, which is expected in 2010. 
 

DIRECTOR’S STATEMENT 

The path of discovery, for Safety Net, goes through a scholarly article in the 
Journal of Socioeconomics about the monetary value of friendship. According to 
that article, the monetary value of satisfaction gained by daily social interactions 
is calculated to $130,000 per year1. This article is not alone in calculating the cash 
value of social assets. The scope of scholarly financial estimates includes other 
personal attributes such as happiness, life satisfaction, and safety. In the case of 
safety, calculations go a step further; estimates become price tags in the form of 
insurance deals. Insurance companies speculate on life expectancy and health  

                                                        
1 Nattavudh Powdthavee (2007) “Putting a price tag on friends, relatives, and neighbours: Using 
surveys of life satisfaction to value social relationships”, Journal of Socio-Economics, 37(4), pg1459-
1480, London: Elsevier, Inc 
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status, in order to provide us with a quote. They ask to safeguard our money, 
until time comes when we need them and they agree to give them back, under 
certain agreed terms and conditions. 
Safety Net is not a film about social activism against insurance scams. It is a film 
on the personal politics of communication, dependence and trust. Safety, by 
definition, is an ambiguous term, with many different connotations; Safety may 
imply a stable job, a stable income, or a lifelong partner.  Conversely, lack of 
safety, only suggests fear and anxiety with unpredictable consequences for 
personal and social wellbeing. In this film the personal need for safety and trust 
intersects with the notion of social security that modern, fairly rich, developed 
societies prove themselves poor to provide, equally, to all their members.  
Safety Net through network structure, shifting focus and conflicting perspectives, 
attempts to take traditional melodrama conventions outside of its traditional 
domestic space into the social space of a contemporary fast-paced, multicultural, 
individualistic society. The formal conventions of melodrama’s episodic 
structure, dramatic coincidence and excess of effect over cause, play a vital role 
in creating a context of heightened realism, which is visualized through mise-en-
scene and editing. An envelope with insurance money changes hands and 
meaning throughout the film, becoming an intermediary equivalent for safety. 
We cherish our safety, but what happens when a threat falls through our Safety 
Net? 
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PRODUCTION STILLS 
 


